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By Scott Blasco
We are in motion.
Never in one place for more than a moment, ever shifting and 
growing and transforming, we change continually as we renew our 
search for what is true and holy. We seek the holy in the world 
around us, always on the tantalizing edge of grasping it in echoes 
and ripples. We feel its presence grow closer as we work our sur­
roundings into ever-more-beautiful visions, create reflections and 
hints of what it must be, though we cannot see it directly. In slow- 
moving circles we orbit the ul­
timate, and attempt to describe 
it in word, paint, gesture, and 
song. This is the work of artists: 
to seek, to create. And in doing A p r il  1 6 -2 0 ,2 0 0 7
Ubi jÙ-'Vr
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so, we leave behind us a record of where we have been and what 
we have become, revealing by slow process some traced outline of 
what we seek. Change is the only constant: searching, creating, 
revealing glory.
Change. This is our theme for Arts Fest 2007. Its genesis lies in 
a meditation on II Corinthians 3:18, the way in which we are trans­
formed from one degree of glory to another, by the work of the 
Spirit, as we turn more and more toward the Lord in glory. Seeking 
God in the work of art is a never-ending process of try­
ing to say something true about Something utterly be­
yond conveyance. While apophasis must ultimately be 
the endpoint of any attempt at expressing the Inexpress­
ible, by way of the work of art we are able to extend our 
reach beyond mere words. Truth is conveyed 
in image, in sound, in gesture which, though 
rooted in a given cultural setting, transcend 
the ability of that culture’s words to speak. 
Art touches more deeply, and reaches high­
er, than talk.
That is not to say that we should have 
our heads in the clouds. Our work as Chris­
tians and as artists must have its feet firmly 
on the ground. The world around us is a 
world filled with brokenness, and to do the 
will of Christ requires us to live as real 
persons in the world. Artists are notori­
ous for confrontation, controversy—even 
ugliness. Christians have often reacted 
by sequestering themselves in their own 
sub-culture: Christian music, Christian 
art, Christian fiction and film. And while 
the impulse to reflect on what is good and 
noble is a worthy one, creating a sanitized 
ghetto of Christian art misses the full 
depth of beauty and truth which can speak 
to us in the fallen world around us.
There is a prevalent confusion between 
prettiness and beauty. The two should 
not be conflated. While true beauty can 
be found in light and joy, it is also often 
birthed in pain, in blood, in death. This is, 
after all, how our Savior came to us: in the 
gore of birth, the dirt of life, the blood and











I’m that girl. You know, the one that couldn’t even play 
“Mary Had a Little Lamb” on the recorder in fourth-grade 
music class. I’m also the girl who sings so off-key that my 
friends won’t sit by me during worship. Appar­
ently, my singing is the vocal equivalent of fin­
gernails to a chalkboard—it just doesn’t pro­
mote a serene worship experience for those 
around me. Sad, I know.
My lack of artistic talent extends far 
beyond music. In middle 
school art class we had an 1 
assignment to write our 
favorite quote in calligraphy 
and then draw a picture that 4 
reflected the quote. Every 
person in class received some 
sort of award for their work, 
except me. I got honor­
able mention...for a \ \ '
homework assign-
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ment. That’s like saying, “Thanks for trying.”
Clearly, I’m not an artist. Or so I thought. After coming to 
Fuller and interacting with the artistic community on cam­
pus, I have come to realize that despite my previous notions, 
I do have an inner artist. It has been a freeing experience 
to realize that art comes in many forms and I can partici­
pate in the art community by simply being an observer 
of beauty. That is why I love Arts Fest. For me, it is a 
week filled with opportunity to observe human 
expression of the divine. It is a week in which 
I am reminded to slow down and contemplate 
how beautiful God truly is.
In this week’s SEMI, there is something for ev­
ery kind of artist (even if you’re an honorable- 
mention artist like myself). So grab a cup of 
joe, snuggle in, and get ready to be inspired!
/V dichelle Harwell
SEMI Editor
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FOR WORSHIP. THEOLOGY. AND THE ARTS
We want to hear from you! If you would 
like to write for the SEMI or respond to 
something you’ve read, please contact us 
at: semi-editor@dept.fuller.edu. All sub­
missions are subject to editing for length 
and clarity.________ ______________












The SEMI is published weekly as a service to the Fuller 
community by Student Life and Services, Fuller Theo­
logical Seminary, Pasadena, CA 91182. Articles and com­
mentaries do not necessarily reflect the views of the Fuller 
administration or the SEMI. Final editorial responsibility 
rests with the dean of students.
Letters to the editor The SEMI welcomes brief responses 
to articles and commentaries on issues relevant to the 
Fuller community. All submissions must include the au­
thor’s name and contact information and are subject to 
editing.
Announcements: Notices may be submitted to semi-ads@ 
dept.fiiller.edu or dropped off at the SEMI Office on the 
2nd floor of Kreyssler Hall above the Catalyst They must 
be submitted by the deadlines printed below and not ex­
ceed 35 words.
Advertisements: Notices for events not directly sponsored 
by a Fuller department, office, or organization will be 
printed in the “Ads” section and charged per word. All 
requests should be made through the ads coordinator.
Submission Deadline
Spring 7 Apr23
Spring 8 Apr 30
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Arts Fest 2007 P resents R osie T homas
By Tracy Leman
Rosie Thomas dots the “i” in her name 
with a heart, sells personally handmade 
scarves at her shows, performs stand-up 
comedy as Sheila the pizza delivery girl, 
and writes dreamy, winsome songs that 
will wrap you up like a blanket, warm right 
where you are but still longing for more.
W here D oogie was
By Jenny Jedlinsky
My roommate and I saw her perform 
last fall at the Hotel Café in Hol­
lywood, and her gentle, romantic 
songs seemed to be just for us, about 
our lives. She wore really amazing 
boots, cracked us up with a story 
about dressing up as Richard Sim­
mons for Halloween, and gave a 
beautiful example of someone do­
ing with her life exactly what she 
is meant to do.
So imagine our delight when 
our friend Travis went to a Rosie 
show a couple of weeks ago, chat­
ted her up for an hour or more, 
and has invested at least 78 or 
so emails and phone calls to ar­
range a stop on Rosie’s tour at 
our very own Fuller Seminary, 
on April 21, to kick off Fuller’s 
Arts Festival themed “Change 
is the Only Constant.” The Arts 
Festival is a spring highlight 
at Fuller, full of aesthetically 
stimulating delights like the 
Offerings literary magazine, 
a gallery of student work, and 
visiting local artists, just to name a few. A 
musical performance by the likes of Rosie 
Thomas will add an exciting dimension to 
the Festival and lay groundwork for bring­
ing other singer/songwriters to Fuller in the 
future.
Thomas is currently touring for her most 
recent album, These Friends of Mine, a col­
lection of songs recorded over the course 
of two years in a Brooklyn apartment with 
friends such as Sufjan Stevens and Deni­
son Witmer, among others. The album’s 
irresistible title and concept indeed create 
a peaceful living room listen. We are for­
tunate to have Rosie bring that intimacy to 
our community at Fuller. Before you join 
us on April 21 at 8pm, sample her tunes
a t  w w w . m y s p a c e . c o m / r o s i e t h o m a s m u s i c
and www.rosiethomas.com. And check 
her out on the cover of Radiant magazine, 
Relevant’s sister mag, this month. The 
online magazine Pitchfork calls the songs 
from These Friends of Mine “pretty coffee- 
shop-ripe and a bit Jesus-y, which is great 
if you’re into those things. Even if you’re 
not, you may enjoy them for their pleasant 
nature and competent arrangements and 
production.”
Let’s face it. We’re all a bunch of cof- 
feeshop Jesus-y types around here. You’ll 
love making friends with Rosie. Bring your 
nearest and dearest, settle into our little liv­
ing room in Travis Auditorium, and help 
Fuller kick off the Arts Festival with an 
evening that will surely prove to be pleas­
ant, playful, even a bit transcendent.
Tracy Leman is a 2nd 
year M FT student and a 
lapsed poet who credits 
the poetry o f  songwriting 
with helping her get reac­
quainted with writing.
Doogie was a young man I knew years 
ago. A person who laughed quietly at the 
funniest of jokes, was respectful of others 
and their lives, and seemed to express his 
truest self in his work. Doogie was an art­
ist, if I may casually use that category. Even 
more, Doogie was a person in search of 
expression, in search of answers, and bold 
enough to raise the questions in the first 
place. Working with metal was his “thing,” 
shall I say. He was drawn to crowbar and 
fire on this specific occasion of question­
ing-molding a winged being who was pull­
ing himself out of the ground, seemingly 
broken and alone. The upper body bore the
weight of the being, not only physically, 
but also emotionally. The arms pushing the 
form up, out of the floor, head down, one 
wing broken. His construction only physi­
cally included the torso, arms, head, and 
wings, essentially leaving the lower body 
to be imagined underneath the ground 
wherever the final creation would be set.
Who Doogie was in that moment was 
worth remembering. He wasn’t finished, 
and this was a work he had been coming 
back to again and again over the past few 
months, only to feel deflated and fruitless. 
The material he was using was something 
he was drawn towards, as was his subject.
But he struggled. He grappled with his ex­
pression, with his questions, with his heart. 
When I asked him point-blank what he was 
going for, what his intention was, he didn’t 
have a straight answer. This was the cru­
cial point though. He shouldn’t have had to 
have a straight answer. He was amidst the 
questions and wrestled with them within 
his art. What is divine? Can spiritual be­
ings fall? Who are angels? Is this even an 
angel? What is falling? Can those who fall 
recover? Strength of being in material, bro­
kenness of being in expression-where is
Continued on page 8 
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W ith M inds W ide O pen
By Danielle Graham
When I initially decided to write an ar­
ticle for the SEMI regarding how one sees 
and interprets art, I had no idea how dif­
ficult it would be to actually get started 
with this topic. As I began to brainstorm, 
I started getting flashbacks of my years as 
an art student. Beads of sweat started form­
ing on my forehead as I recalled group 
critiques that equipped me to “discuss my 
own work,” and allowed me to “engage in 
constructive criticism” with fellow artists 
in training. I distinctly remember having 
to ask one of my peers to explain the sig­
nificance of the mannequin head that was 
placed in a constructed miniature box-car, 
set on an equally miniature, but inoper­
able train track. I didn’t know what I was 
looking at, and I surely didn’t know how to 
translate the work’s artistic merit. I remem­
ber another artist who welded a contraption 
that allowed willing participants to strap 
themselves to its frame and spin around un­
til they nearly vomited. I was embarrassed 
that I couldn’t relate to the older sculpture 
students who met this work with awe and 
admiration. I thought it was ridiculous and 
infantile, but I lacked the confidence to 
challenge my peers, and I lacked an under­
standing of the visual language they spoke. 
Now that I have gained a few years of life 
experience, more confidence in myself as 
one who makes and enjoys art, and a larger 
vocabulary, I am 
more equipped to 
approach the philo- 
1 sophical questions 
regarding art in 
the 21st century, 
and the timing 
couldn’t be more 
perfect!
Most of the
Fuller community should know by now 
that we are approaching the annual Arts 
Festival. We are in the midst of a wonder­
fully unique opportunity to witness the 
fruits that define the essence of human­
ity in expressions of the heart, mind, and 
soul. As great as that sounds, art can often 
cause great division among us, because we 
lack the ability to translate the various vi­
sual languages that permeate our diverse, 
global community. If we are committed to 
truly understanding and appreciating works 
of art, and the people who make them, we 
must realize that artists speak various visu­
al languages, just as people from different 
countries speak different verbal languages. 
The layers upon layers of conditions that 
inspire and shape the life and works of any 
artist are far too numerous to express in this 
article, but that doesn’t mean we can’t keep 
a few things in mind when looking at the 
art in this exhibit, and beyond.
When looking at art, these basic ques­
tions should be considered.
• What is involved in the process of mak­
ing the art, and how is that significant to the 
work itself?
• Why would the artist choose the materi­
als he or she did to create the work?
• What is the artist trying to convey 
through his/her work?
• What historical, academic, social, polit­
ical, religious, or personal influences might 
have the artist drawn upon, and lastly?
• What genre is it (folk, contemporary, 
realist, etc.)?-Nothing frustrates me more 
than comparing apples to oranges!
These questions enable us to approach art 
with a willingness to look outside ourselves 
for the artist’s intended meaning which al­
lows us to respond to art more responsibly.
People should trust their own instincts in
regards to initial reactions to art, but when 
an overall assessment of artwork is bound 
by our instincts alone we do ourselves a 
huge disservice. We should draw from 
personal experiences, language, symbolic 
reference, and culture, but we should also 
consider the perspective in which the artist 
comes from. You would not evaluate a piece 
of English literature using German rules of 
grammar and style. The same applies in the 
visual arts. It wouldn’t make sense to look 
at Warhol’s “Last Supper” through the same 
lens as you would Da Vinci’s “Last Supper.” 
The two depictions come from very differ­
ent time periods (obviously) but the chasm 
that separates the intent and many other el­
ements of each artist epitomizes our need 
to look beyond our own frame of reference 
when we look at art.
Finally, take the time to engage with oth­
ers regarding your opinions, and be open 
to hear the perspectives of others, including 
the artists themselves. Viewing and inter­
preting art in community further allows us 
to share in the experiences, perspectives, 
and visions of others. Art has the power to 
evoke dialogue, social change, unity, em­
pathy, beauty, and personal conviction, but 
only if you educate yourself enough to let 
it.
Danielle, MDiv, enjoys 
conflict, offending people 
with truth, and other rab­
ble-rousing, revolution 
inducing activities. In ad­
dition to helping people 
overcome addiction and  
the effects o f  violence, 
she believes she was pu t on this earth by God 
to ask, “Why”
A bove left: Detail from  The Last Supper by Andy Warhol; Above center: Detail from  The Last Supper by Leonardo DaVinci
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SFD: T he Strange Parallel Between A rtistic and Spiritual D iscipline
By Michael Huang
I write fiction the same way I pray: 
knowing that I need to and that I’d die if I 
didn’t do it, but finding it a real struggle to 
even get started. Madeleine L’Engle once 
wrote that art is inherently incamational, 
because by making it we reflect God’s im­
age in a concrete, embodied way; it’s one 
of the most human and divine things a per­
son can do.
The human part must be about how dang 
difficult it is to get off my butt and on my 
knees-or on my computer, in front of that 
dreaded blank page.
Writing deadlines helped me understand 
why religious people are so attracted to le­
galism. I can’t accomplish almost anything 
without rules, deadlines, or at least goals. 
They seem to work ten times better when 
someone else is imposing them, too: if 
you don’t believe me, may I ask how your 
New Year’s Resolutions are going? I wrote 
the most when I was in the creative writ­
ing program at university and was graded 
for my stories. My devotional life is con­
stant only when I forbid myself from using 
the Internet beforehand. In both cases, the 
discomfort and delayed gratification were 
worth it, which means—surely—these disci­
plines will work for everybody else too and 
you can follow these easy steps to Greater 
Spirituality! Right? I can see the publish­
ers’ advances rolling in now.
The truth is what Paul wrote about in 
Romans-left to our own devices, we can’t 
even do what we really want to do. We 
want to be creative artists; we want to be 
Christians. So that means painting, writing,
sculpting—or quiet times, going to church 
and putting up with those stupid people 
again, and prayer. We long for the results: 
the richly composed novel or closeness to 
God. But it’s the messy, sometimes boring, 
sometimes downright unpleasant sausage­
making work that it usually takes to get 
those results that we don’t like, whether it’s 
spending thirty minutes racking your brain 
for the perfect word, or praying for people 
for the millionth time without seeing any 
change in their lives.
The problem is that there aren’t any 
shortcuts. If you want a beautiful story, you 
have to write it.
Another problem comes when you forget 
what those disciplines were for. I’ve heard 
of writers who commit to writing a few 
hours every morning without fail. But for 
some who’ve lost the plot, so to speak, they 
just sit there for the allotted time, in front 
of a blank screen or page doing nothing, 
until the time is up. They have no intention 
to actually write anything; they just want 
the satisfaction of having “tried” and “done 
their devo-ahem, artistic discipline” for the 
day. Does that sound familiar?
Legalism happens when means become
doing it, even if it’s done badly. In Bird 
by Bird Anne Lamott (with the kind of 
wisdom that only comes from experience) 
tells us that unless you are a supergenius 
“whom we do not like very much,” you 
will always produce “sh@#ty first drafts.” 
Those three words were my liberation, and 
I have turned them into my mantra: SFD, 
SFD, SFD....Just get it done, she’s saying. 
Your first effort is always going to be pain­
fully, even hilariously bad. But there’s an 
infinite difference between something and 
nothing and, if the old adage that writers 
write” is true, if you’ve written words on 
paper-even if they would make your Eng­
lish teacher spin—you’re a writer. And as 
one church father said, if you pray, you’re 
a theologian. Even if it’s for an A in a He­
brew, again. Whatever. You can fix it in the 
second draft.
One more thing. When I let myself go, 
after the first ten or twenty or thirty minutes 
that I need to get the inertia out of the way 
and remembering that this is a SFD—some­
times, just sometimes, Something Happens.
A turn of phrase, a character, a plot solution, 
comes unbidden from some murky depth 
and flies out of my fingers; words that were 
unplanned and were only possibly 
because the other 99 words around 
them are terrible. Then I remem­
ber why I wanted to become a 
writer and why this work is worth 
it. This is The Magic, and it only 
happens when I give up the need 
for control and perfection. Or, 
to put it another way, when I be­
come humble. Humble enough to 
acknowledge that our outlines and 
formulas are helpful, especially in 
getting started, but only just so. 
Humble enough to trust and wait 
for the goal, even if it takes aching 
knees and aching fingers to do it.
Humble enough, in other words, to write 
SFDs. Which I really ought to be doing 
right now. Excuse me.
Michael, MDiv-WTA, sec­
ond year, always wanted 
to write fo r  the SEM I but 
never got around to it un­
til they told him he had to 
finish this specific article 
by April 9th. That tells 
you all you need to know about his work habits.
takes on a cautious peace as it hums at my window 
like the traffic on the nearby 210. If you evade me longer 
still I’ll smile at the way you do and fill the gently lit 
and joyful room with the concert I’ll see tomorrow, 
plans for Saturday night, and the possibility 
of another California harvest moon. I am here 
but if you are not I’ll still give in to tell you 
goodnight. I’ll savor the concert, light this room 
with quiet, with the sweet hurtling of time, 
with a collection of songs that speaks to this.
-Tracy Leman
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At the Sundance Film Festival, adoles- (Reece Thompson) makes a valiant effort tion of Christ to adolescents, they first must
cence is a topic that has gotten some atten- to win the girl of his dreams by joining the know the students and their needs. They
But the artistic community may be able to provide us with an opportunity to be se l and 
to adolescent experience, it is possible to understand their reality so thajmay
tion from filmmakers. In 2003, “Thirteen” 
took audiences by surprise with its raw 
depiction of Tracy, a troubled teen (Evan 
Rachel Wood) who follows her best friend 
into a world of sex, drugs, and self-destruc­
tion. In 2007, “Teeth” and “Rocket Sci­
ence” captured unique facets of the teenage 
years. In “Teeth,” Dawn (Jess Weixler) is 
not like all the other girls. She discovers 
she can dismember any male with her fe­
male anatomy. In “Rocket Science,” Hal
debate team, despite his crippling stutter. 
All three films are about characters who are 
no longer children, but are not yet adults. 
Tracy, Dawn, and Hal are teenagers who 
are trying to navigate life and survive in the 
process.
Jr. high, high school, and the adolescent 
experience are radically different even from 
the memories of those who graduated only 
a few years ago. If adults are God’s instru­
ments to bring the healing and reconcilia-
must present themselves to young people in 
a way that says, “I understand your world.” 
But that world is not a tangible location: it 
is the jagged experience of adolescence, 
the physical and social realities of the teen­
ager’s world.
But how can we understand their world, 
if it is impossible to go back to high school 
or jr. high? If a movie is authentic and 
truthful, an adult can experience the real­












You are an empty frame 
Hanging on the wall of my heart 
Dust laden, askew 
Once image filled,
With scenes, a multitude of scenes 
Triggered and engaged by a passing thought, 
Or a seemingly meaningless word 
And then I draw still, transfixed 
We, you and 1 huddle at cakes, 
all smiles and lights of candles,
Nuzzles, caresses,
Love touches, now only seen and not felt.
But now, now you are an empty frame
A frame that once held a lovely picture
First you yellowed with age
Then faded, then gone
These frames, these empty frames
They multiply
Far too quickly for me
And I cannot restore them
It terrifies me
How easily these scenes fade
Now only empty markers in time
Markinq the distance between the Me and the
You,
They mark the distance 
Between when I could touch you 
And you were warm 
And you pulsed, though more slowly,
Now empty frames line the walls 
I will not take them down 
For they are crude cautionary signs 
Reminders to not lose what I do remember, 
No, no I will never discard them 
For they line my heart as a scar 
Marking the well-traveled path 
That we walked together.
Ah! But perhaps she might 
Fill a frame or two 
That you once claimed 
Perhaps she might!
She will never be you 
Different, entirely new 
Wonderfully sewn together 
She might just be worthy 
And I will love her, yes madly 
As you loved me, yes madly 
And she will cause me to 
To build many more frames 
Upon the walls of my heart.
-Nate Risdon
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it intellectually from the limited words of tremendous respect for what they were do- 
a teenager or bare findings in research. “It ing. If they felt safe . . .  if they knew I had
;ei, and creative in our observation and reflection of teenagers. Using film as a gateway 
may then go into their world with understanding, gentleness, and respect.ha
is difficult for researchers to conduct good, 
thorough, community-wide qualitative 
research with an adolescent population,” 
writes Chap Clark (SOT professor), “The 
academic world is committed to protect 
subjects from being used for research.” But 
the artistic community may be able to pro­
vide us with an opportunity to be sensitive 
and creative in our observation and reflec­
tion of teenagers. Using film as a gateway 
to adolescent experience, it is possible to 
understand their reality so that we may 
then go into their world with understand­
ing, gentleness, and respect.
A network of consistent, supportive adult 
influence is desperately needed by the ado­
lescent on his or her journey from childhood 
to adulthood. “Young people are desperate 
for an adult who cares,” writes Clark, 
“Those who serve them 
with tenderness and 
respect will testify 
that even the hard­
est young soul cries 
out for someone 
who authentically 
cares.” In an in­
terview, direc­
tor Jeffrey Blitz 
spoke about his 







the way to 
get kids 
to open 
up is not 
to talk to them as an adult talk­
ing to a kid . . .  the key was to give them 
the space to feel safe and to let them know 
that I was genuinely interested in what they 
had to say . . .  to let them know that I had
incredible adoration and love for them, all 
sorts of great things started to come out that 
were not as I had imagined them”
Thoughtful contemplation in film of the 
adolescent experience is a much-needed 
voice of support, an addition to the adult 
network of encouragement that says, “We 
care about you. We love you.” Adults must 
communicate to adolescents that we don’t 
care because of what you can do for us. We 
are interested in your world. We care be­
cause we care. Society may eventually be 
able to convince teenagers of this truth.
Adolescents are in desperate need of a 
story to call their own. Unfortunately, we 
are not an age of story-telling, but an era 
that is intent on building an empire. With 
individualism on the rise, we worry about 
our own agenda and no longer pay atten­
tion to our adolescents. Film focused on 
the world of the adolescent provides heal­
ing for young people who feel abandoned. 
If a piece is able to authentically capture 
their experience, they may be able to say, 
“Hey, that’s me. That’s my world.” They 
will be able to recognize that they are part 
of something greater than themselves and 
that they are not in it alone. A film about 
teenagers communicates, “We care. Your 
world is important to us—so important that 
we would pay $10 to learn more about it. 
In creating an accurate reflection in a me­
dium that is adored by young people, we 
communicate they are an important part of 
our society and they we desire to assimi­
late them into community. As we follow 
Christ into their world, we offer tenderness 
and compassion. As we take them seriously 
and film communicates the reality of their 
experience, we may be able to extend ado­
lescents an invitation to reconciliation in a 
language they understand.
Janelle, M AT 1st year, 
has always been an eclec­
tic, gypsy o f  the arts, and  
is excited to write fo r  the 
SEMI arts edition. A s an 
actor, she has accepted 
her “artistic” fa te  o f  be­
ing eternally, “sweet 16.” How many times can 
a girl go to the homecoming dance . . .  ?
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W e are all A rtists
By John McAteer
We are all artists.
Whether you want to be an artist or not, 
whether you feel like an artist or not, you 
are an artist. Even if you haven’t painted
You have no choice about whether your 
life will be a work of art. Your only choice 
is whether you life will be a good work of 
art, whether you will live a beautiful life
As long as you are alive it is impossible to stop being an artist; for 
your life itself is your work of art. Every choice you make inscribes 
a sentence in your autobiography, every emotion you feel paints a 
brushstroke of your self-portrait, every belief and every desire sounds 
a note and choreographs a step in the performance of your life.
a picture since the days of kindergarten 
finger-paint, even if you haven’t danced a 
single step since your Saturday morning 
ballet lessons in elementary school, you are 
still an artist. Even if you haven’t written 
a story since junior high creative writing 
assignments and haven’t played a musi­
cal instrument since high school marching 
band or composed a song since your now 
abandoned late nights as an undergrad rock 
star wannabe, even if you have given up on 
all these artistic endeavors, you are still an 
artist.
As long as you are alive it is impossible 
to stop being an artist; for your life itself is 
your work of art. Every choice you make 
inscribes a sentence in your autobiography, 
every emotion you feel paints a brushstroke 
of your self-portrait, every belief and every 
desire sounds a note and choreographs a 
step in the performance of your life.
and cultivate a beautiful soul.
Unfortunately there are no rules for how 
to create something beautiful. Aesthetic 
achievement takes genius, an understand­
ing of your own unique relation to the 
world. This, of course, does not mean that 
anything goes. There are clear paradigms 
of beautiful lives and obvious examples of 
unspeakable deformities. The problem is 
that in the art of life, as in any art, there 
is no mathematical formula for success. 
Creating beauty takes good taste, an ability 
to discriminate the relevant details of your 
life and your world and a sensitivity to the 
harmonies and dissonances that reverberate 
from your choices.
And yet, in life as in the other arts, we can 
develop good taste. We learn first to discern 
and then to love the good by contemplating 
the paradigmatic works of beauty available 
to us in our tradition, the masterpieces lived
D oogie
by the saints and martyrs. And we learn in 
conversation with our contemporary com­
munity of fellow artists how to read and 
interpret these great models of the past by 
engaging together in a 
study of the great critics 
[of the past, the master 
[theologians and philoso­
phers, applying the les­
sons of the classics to our 
[own ever-changing situa­
tions.
I The primary workshop 
for our training as art­
ists is worship, the regular participation 
in word and sacrament. In worship we tell 
God’s story, enact the drama of salvation, 
and rehearse our steps in the eternal peri- 
choretic dance of the ultimate Reality. In 
worship we encounter the ground of true 
Beauty and our lives are sculpted anew 
into His image and likeness. In worship we 
are taught how to think and feel and desire, 
how to represent Christ in our lives the way 
Christ represented God in his own life. In 
worship our souls are made beautiful.
We are all artists. May God grant us the 
grace to live artistically.
John teaches aesthetics, 
film , and philosophy at 
Biola and Azusa Pacific 
Universities, and is writ­
ing his doctoral disserta­
tion on Moral Beauty. He 
is married to SO T student 
Stasi (MDiv, WTA).
Continued from page 3
our understanding of these things?
Who Doogie was during this season was 
real. He was authentic in his exploration, in 
his questions, and even more so in his lack 
of conclusions. He just was. And it was this 
that fueled him, and pushed him. As much 
as he searched, I always wonder if he was 
also being searched. Who was with him 
on his journey of uncertainty? As much as 
he struggled and worked through his art, I 
wonder if his art wasn’t working through 
him, pushing him, stretching him.
I have lost touch with Doogie over the 
years. I cannot know if he was looking for 
a destination in the first place, or what be­
came of him. I do not know if he still works
with metal or still seeks to express himself 
in this world. Voices who speak against you 
sometimes are louder than those who speak 
for you. There are those who have always 
had the confidence to trail blaze ahead, dis­
regarding all who voice negativities or give 
“reality checks”. There are also those who 
wear their heart in their art. This is not to 
ask that you remain silent, and in a way, 
pretend to interact with art and expression 
while your voice is stifled. No. Come to the 
art. Dialogue. Ask the questions. Consider 
what is there. Consider what is not. May 
your disagreements and questions chal­
lenge you and challenge others, but may 
they be conveyed with honor, respect, and
appreciation. Not because you love or do 
no love the art. Not because you under­
stand what the artist was saying, or even 
agree with their point of view, but because 
this is one person’s expression of what they 
know, who they are, and where they are. 
And we are all people of God. Come see 
pieces of the journey. Respect the grapple.
Jenny, 1st year MAT, 
loves coffee, art and con­
versation, especially i f  all 
three are combined. When 
not guzzling coffee, she 
can be found  battling her 
husband to see who can 
eat the most chili-fries.
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R emembering D r. Paul H eibert
Picture: Dr. Paul Hiebert and Frances Hiebert (d. 1999) at their Fuller farewell, 
1990.
Dr. Paul Hiebert, distinguished professor of mission and anthro­
pology at Trinity Evangelical Divinity School, and former Pro­
fessor of Anthropology and South Asian Studies here at Fuller 
Seminary (1977-1990) passed away on Sunday, March 11,2007. 
Our sympathy and prayers go out to  the Hiebert family and the 
Trinity community in the loss of this great Christian teacher and 
scholar.
The following tributes, written by Fuller faculty, remember the 
life and legacy of Dr. Paul Heibert.
Bill Pannell
Paul Heibert’s work was never divorced from ethics which 
was remarkable for someone who was so deeply and significant­
ly involved in his field. He always kept alive the ethics and social 
dimension of his faith which was formed out of the Anabaptist 
tradition. W hat you want as a scholar is someone who reduces 
himself to  a human being, a gentleman. He was the kind of per­
son whose presence will remain an enduring legacy.
-Bill Pannell, Special Assistant to the President 
and Senior Professor o f  Preaching
Ray A nderson
Paul Hiebert’s gentle wisdom and deep spirituality softened 
the rough edges of many a faculty meeting and spread, as the 
apostle Paul, said, the sweet aroma of Christ wherever he was 
present. I continue to draw upon this wisdom as recently as 
in my present writing project, and give thanks to God for his 
friendship.
-Pay Anderson, Senior Professor o f  Theology and Ministry
Bobby Clinton
Paul Hiebert was my mentor for my PhD. I picked up my no-
tion of spiritual formation from him. He began each class with 
something from the W ord which touched the heart. I picked up 
on this and modified it to fit me. He was a Christian gentleman, 
a real scholar who had a real heart for the Lord.
-J. Robert Clinton, Professor o f  Leadership
Dan Shaw
When I joined the SWM (now SIS) faculty, I was overwhelmed, 
just out of the jungles of New  Guinea. Paul sort of took me 
under his wing and freely gave sage advice. Once he asked me 
how things were going. I replied, “I felt like a very small tadpole 
in a pond of big frogs.” Paul smiled, put his hand gently on my 
shoulder and said, “The truth is, Dan, we are all little frogs and 
you are one of us.” For me that was a very special moment and 
remains a wonderful memory. Paul freely shared his life, faith, and 
intellect, and always with a wry smile and a twinkle in his eye. I 
will miss him very much. Farewell my friend!
-R. Daniel Shaw, Professor o f  Anthropology and 
Translation and Doctoral Studies Coordinator
Picture: A photo of the last Styrofoam cup Paul doodled on at 
a faculty meeting for School o f World Mission 3/13190. He was 
famous for drawing on coffee cups during meetings. Marilyn 
Clinton kept this “last” one to remember Paul because he was 
the one who taught her so much o f what she needed in her aca­
demic advising role at the School o f World Mission.
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suffering of the cross. This is how our God 
renewed the holy Image in us, and united 
us to himself. We share in this crucifixion, 
and we also share in the resurrection, but 
the resurrection is not a polished prettiness. 
It is a beauty of still-open scars. The beauty 
of truth is a heavenly strangeness that need 
not erase history in order to redeem it, a 
beauty that can be uncomfortable—even 
ugly. We need not fear art which reflects el­
ements of this ugliness, this difficulty, this
pain: it speaks to us of the truth of our 
fallenness, and of the path of our re­
demption.
Change is the only constant. Seek­
ing demands that we move beyond what is 
familiar and comfortable. This is the work 
not only of artists, but of all of us. Cast in 
the Image of our Creator, we are all cre­
ative beings, and as we seek truth and beau­
ty in creation, as we create our own works 
of word and image, we are transformed 
“from one degree of glory to another.” This 
is growth rooted in the Spirit, whom we 
reflect by seeking, creating, and revealing 
glory.
We are in motion. To grow we must be 
willing to move. To move we must not be 
too comfortable with where we are. Growth 
is challenging, sometimes even painful. But 
pain in service of truth is the deeper beauty, 
the beauty of love.
The Arts Concerns Committee invites 
the entire Fuller community into the artis­
tic endeavor of seeking out glory, sound­
ing out echoes of the divine, and uncov­
ering truth buried beneath the muck of 
fallenness. Fuller Arts Fest 2007 takes 
place from April 23-28. During that week, 
Fuller’s own artists have an opportunity to 
share their work, and the entire community 
is invited to reconnect with their creativity. 
(Check out the schedule printed 
on page 2.)
L a/r-L  N tw i  t/rtxvtt>'r
jei'HS J-e4t
The recent headlines read: 
“Suburban church celebrates min­
ute level of diversity,” “Church 
sends clown and puppet teams 
to war-tom Africa” and “Presby­
terian meeting devolves into gay 
orgy.” What is this craziness? 
And should I really be laughing?
Joel Kilpatrick is the brain be­
hind the popular Christian satire 
website, www.larknews.com. 
Think of it as something like The 
Onion, only hitting a little closer 
to home. Poking fun at the ins 
and outs of church and faith life, 
www.larknews.com is at times 
almost uncomfort­
ably on target. The 
jokes and needles 
obviously raise ques­
tions, though: Is it 
okay for Christians 
to laugh at themselves? And what purpose 
does it have? Can’t this stuff even be harm­
ful to the Christian life? Or is it healthy so­
cial commentary?
Mr. Kilpatrick, who is also the author 
of the uproarious Field Guide to Evan­
gelicals and Their Habitat, will be joining 
Arts Fest 2007 on Thursday, April 26 at 
7:30 in Travis Auditorium to discuss some 
of these issues. He’ll read portions of his 
book and take questions on the art and role 
of satire in Christian life. The evening will 
even open with a satirical sketch by Fuller 
students. The event is free. Just bring your 
sense of humor.
(A note to parents: Some of Joel’s mate­
rial might be for more mature audiences, so
we’d recommend leaving the kids at home, 
just in case.)
A~/rts ~Fett 0*0 the* with.
'PtVtvL L-ivi'Hflto'Kt- a/Ĥ C the
SceUM/t* 5* <vte
Arts Fest will conclude with a big bang 
this year, in an outdoor festival on the cam­
pus Mall. We’ll have plenty of fun events 
for kids (face-painting, clay, crafts, bubbles 
and more), and adults (make your own sun- 
prints, join the knitting circle, or kick back 
with live music).
The festival takes place Saturday, April 
28 on the campus mall from 1-4. At four 
o’clock, the festival will close with a con­
cert by guests Paul Livingstone and the 
Salaam Suite in Barker Commons. Living­
stone has studied with world-known Indian 
musician Ravi Shankar, and his ensemble 
of world musicians is the perfect way to 
end your midterm week!
Scott Blasco is a 2nd year 
M AT student in Theology 
and the Arts, co-chair o f  
the Arts Concerns Com­
mittee, and holds a M as­
ter o f  Music in Composi­
tion. Sometimes he goes 
way out on a limb when 
talking about art, but at least he means well.
b f I e h m 1
Artistic Opportunities
Experiencing Creative Forms




For more information go to www.brehmcenter.org 
or contact us at 6 2 6 .3 0 4 .3 7 8 9
B r e h m  C e n t e r
F O R  W O R S H IP , T H E O L O G Y . A N D  T H E  A R T S
m 11111113
page 10 • April 16, 2007 • the SEMI
Links: Towards a Liturgical Theology of Free 
Church Worship.” This event is open to the public 
and no reservation is required. For more info con­
tact the SOT Dean’s Office at 584.5300, or email 
theology@fuller.edu.
Integrational Small Group 
Do you have the heart to integrate psychology, mis­
sions, and theology? Do you care about the mental 
health and spiritual needs of missionaries? Join a 
community of students every other Thursday night 
for thriving discussion and fellowship. For time, 
location, and speakers, contact Jeff Simons (buck- 
rogers@cp.fuller.edu) or Hana Shin (hana_shin@ 
cp.fuller.edu).
Academic Affairs and Henry Winters Luce Pro­
fessor of Missional and Ecumenical Theology at 
Princeton Theological Seminary, as the featured 
speaker for the Payton Lectures. Dean Guder will 
give two public lectures on the theme “Walking 
Worthily: Missional Leadership after Christen­
dom” scheduled from 10-10:50am on May 2 and 3. 
For more info e-mail theology@fuller.edu.
Stabilizing Marriages After Infidelity: The First 
90 Days After Disclosure 
Thur, May 10 ,1 :00pm-3:00pm Geneva Room 
Presenter: Pastor David M. Carder, Counseling 
Ministries, First Evangelical Free Church, Fuller­
ton, CA.
Leading from the Middle: Challenges and Op­
portunities in the Associate Pastor’s Call 
Thur, April 26 ,3pm -5pm Payton 101 
Presenter: Rev. Morgan Murray, Community Pres­
byterian Church, San Juan Capistrano, CA
Weddings A-Z: Pre-Marital Counseling, Plan­
ning, and Performing the Wedding 
Wed, May 2, lpm-3pm
Presenter: Rev. Kirk Mackie, Wilshire Avenue 
Community Church
Legal Issues in Church Employment and Real Es­
tate
Mon, April 16 ,3pm-5pm Geneva Rm 
Presenter: M. Dennis Kasper
Women in Pastoral Ministry: A Panel Discus­
sion
Fri, May 4 ,12pm-2pm Geneva Rm 
A Panel of Women Pastors
2007 Payton Lectures
May 2 & 3, Travis Auditorium
SOT is pleased to host Dr. Darrell Guder, Dean of
Installation of Todd E. Johnson in the William 
K. and Delores S. Brehm Chair for Worship, 
Theology and the Arts in the School of Theol­
ogy
Tue, May 22, 10am, Pasadena Presbyterian 
Church
Dr. Todd Johnson, William K. and Delores S. 
Brehm Associate Professor of Worship, Theology 
and the Arts, will speak on the topic: “Liturgical
Parenting Classes at FPFS 
Parenting classes are being offered at Fuller Psy­
chological and Family Services (FPFS) for $10 per 
session beginning in May. For further information, 
please contact Groups Coordinator, Grace Kim at 
584-2058 or Carolyn Wong at 204.2033.
Saturday April 21, 2007 
Travis Auditorium 
8:00 PM
to purchase tickets contact:
emptyframesproductions@gmail.com
made possible by:
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S e r v i c e s
Do You Need Mortgage Financing for a Home 
Purchase or Refinance? Call Fuller alum Laurie Lun- 
din at Vista Financial Advisors. 825.6173. llundin@ 
earthlink.net.
Thinking of Buying or Selling a Home or other real 
estate? Call Fuller alumnus David Tomberlin at Sun 
Coast Real Estate at 590.1311.
Massage Therapy! Massage is excellent self-care! 
Susan Young, nationally certified massage therapist, 
now working in Arcadia and La Canada. 296.3245.
Auto Repair. Engine repair, tune-ups, oil change, 
brakes, batteries, etc. Complete service. Hrant Auto 
Service. 1477 E. Washington Blvd, Pasadena. Call 
798.4064 for an appointment.
Pasadena Tire. All major brands. New/used tires, 
alignment, brakes, struts/shocks. 1070 E. Walnut St. 
795.7240. Mon-Fri 8-5:30, Sat-8am-lpm.
Auto Collision Repair. 5 minutes west of Fuller. 
Owned by family of Fuller graduate for 25 years. Dis­
count for students! Columbia Auto Body. 1567 Colo­
rado Blvd 323.258.0565. Ask for John or Paul.
J&G Auto Service. Complete auto repair. Brakes, 
tune-up, mufflers. Certified Smog Station. 1063 E. 
Walnut St. 793.0388. Mon-Fri 8am-5:30pm.
Rings, Diamonds, and Things! Walter Zimmer Co. is 
a jewelry design, manufacturing, and repair business 
founded in 1917 and located in the jewelry district 
of downtown Los Angeles. Owner Mel Zimmer is a 
longtime member of Glendale Presbyterian Church. 
Because of our appreciation of Charles Fuller and the 
Seminary, we consider it a privilege to serve Fuller 
students. Phone Mel’s son Ken at 213.622.4510 for 
information. Also visit our website: www.walterzim- 
mer.com.
Tax Time. Tax preparer, licensed and bonded, spe­
cializing in ministers, Fuller students and staff. Rea­
sonable rates. Ask for Tom Dunn at 818.352.8237.
ups. Survey development. Pro­
vides multivariate data analysis 
using SAS or SPSS. Statisti­
cal results explained in simple 
English! Assistance with sta­
tistical table creation and report 
write-up. Final oral defense 
preparation. Fuller community 
discounts. Call for free phone 
consultation. Tom Granoff, PhD. 
310.640.8017. Email tgranoff@ 
lmu.edu. Visa/Discover/ Mas­
terCard/ AMEX accepted.
Wedding & Portrait Profes­
sional Photography. Expres­
sive and sharp digital photogra­
phy portraying unique moments 
in your life. Great prices! Con­
tact Emma’s Photographers: 
(626) 205-1979 or office@em- 
masphotographers.com
JLiÂe a qooci «etqAém...
State Farm Insurance 
Jack Matiossian 
776 E Green Street 
Pasadena, CA 91101 
P(626 405-1027) F(626 405-0412) 
www.jackmatiossian.com





Call or stop by our office for a  free quote.
M-F 9:00 AM -  5:30 PM / Sat. 10:00-1:00 or by appointment
Les Alkana Motors, Auto 
Dealership: Wide Selection of 
cars; Located in Pasadena; Ex­
cellent financing department; 
Low or no down-payment re­
quired. Special deals for stu­
dent; 577.0461.
Wedding & Portrait Profes­
sional Photography. Expres­
sive and sharp digital photogra­
phy portraying unique moments 
in your life. Great prices! Con­
tact Emma’s Photographers: 
205.1979 or office@emmas- 
photographers.com
F U L L E R
THEOLOGICAL SEM INARY
C o p y  S e r v i c e s
Need Copies?
40 copies no minimum 
590 or less for Color Copies
Psychology Research Problems Solved! Fuller SOP 
PhD alumnus with 20 years experience as a statisti­
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